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Circular economy In practice

Looking at design

Design for ease of repair, Maintain/Repair
reassembly and durability

Designing out or Reuse/Redistribute

minimising waste

Remanufacture —
Using materials that biodegrade, can remaking products
be reused or recycled
Recycle at end of life

Extending value




10T are an apparel
and accessories
brand based in
Scotfland. We
believe that we can
challenge the
status-quo and
develop products
with what others
view as rubbish.




-y

i

v
-~

i

.
.

-

.~/

- 9 -
-
-
"




MISSION STATEMENT

To create contemporary lifestyle products that
are sustainable at every stage of the product
lifecycle and throughout all business processes




STORY

e Sustainable textiles sold to Vivienne
Westwood, Bora Aksu etc.

e Lifestyle brand launched in 2010 with
Chelsea College of Art, Wallpaper
magazine, WSGN & Heals.

e Design inspiration: local art and culture of
sourced textiles, hand crafted v
contemporary.
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ORGANIC FAIRTRADE COTTON
SUSTAI NABLE Sourced from co-op of farmers in North- East

MATERIALS of Brazil paying double market price and for

certification process. Spun in fairtrade factory
in Sao Paulo and woven in family factory in
Scotland




ORGANIC JUTE & RECYCLED
CANVAS

Organic jute with recycled cotton from used

ECH'BYGICAL PEACE SILK

Farmed on pesticide free land and harvested
after the silkworm has left the cocoon

ECO FISH LEATHER

By product of restaurant industry tanned
with non-toxic products




SUSTAINABLE BUSINESS

PROCESSES
SOCIALLY INCLUSIVE

PRODUCTION

e Upskilling workshops in foiling and printing
 Working with vulnerable communities
* Empowering and capacity building

* Income generation




DESIGNING FOR

SUSTAINABILITY

Designing for ‘imperfect’ production

Re-pointing & re-use of waste
materials

Empowerment through repairing

Income generation




|

|
|

M
113 |

il

|
I

i

l“'
]
,( \
)
"

"‘7_‘ ~
su_ ' B
a el

i

ETHICAL PRODUCTION CMT

I

e Local manufacturers supporting local economies
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‘ JONN — e Supporting local NGOs and vulnerable groups e.g.
e . R Y Scottish Refugee Council, CEMVO, WSERC (West
w7 [y of Scotland Regional Equality Council), Scottish
Muslim Women Association.

 Employability & transferable skills

* |Income generation
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SUSTAINABLE
RETAIL

e Supporting
sustainable brands, eg
Wolf & Badger

z

* Challenge outdated

MUMO & COMMUNITY markup models

Mumo is an ethical brand with a design focus, which was emphasised when they ran a design competition in 2010 in association
with the Chelsea College of Art. Inspired by Rio de Janeiro’s urban-beach lifestyle, the collection is ethically sourced and produced

using luxury organic and fair trade fextiles from Brazil, many of which Mumo has previously supplied fo fashion designers including

Vivienne Westwood. ® IVI e S S a g i n g
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Circular Arts Network:
A circular economy tool for the arts

CAN
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canarts.org.uk
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Circular Arts Network:
A circular economy tool for the arts

A way to redistribute spare or unneeded resources and save waste

Find useful things affordably or for free

Browse the listings

Materials Equipment

Furniture Packing

ADD A LISTING + <MY ACCOUNT
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Transport

$5T

(S

Time



Location All Iistings Sponsors

Postcode
Showing 108 results
DCA
4 Dundee Contemporary Arts
Distance
15 y
miles
- SCOTTISH T
i ACTION
o -
APPLY
#KeepArtinAction
CLEAR o
Shop Assorted Various
Mannekins coloured Paints
Perspex
FREE FREE
qusgow £‘| o.oo Glasgow SCULPTURE PLACEMENT GROUP
Added February 24, Glasgow Added February 18,
2021 Added February 23 2021
y 23,
0 Resources

GCC

‘ o-wheels
o o carclub
Rainbow Various Abstract
Scfrollers in Props MDF Scer.\ery o —
Flightcase - Looks like Design Scotland
FREE Minecra ft? Ailtearachd is Dealbhadh na h-Alba
FREE Glasgow
Glasgow Added February 16, FREE
Added February 18, 2021 Glasgow @ Make Works
2021 Added February 15,
2021
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By Rosa Gally, Student at Glasgow School of Art




“I am so thankful for
CAN which has
encouraged me to work

more sustainably.”

By Josie KO, Student at Glasgow School of Art, and CAN competition winner
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ABOUT US

Zero Waste Scotland exists to
lead Scotland to use products
and resources responsibly,
focusing on where we can
have the greatest impact on
climate change.
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Wider measures on single-use plastics

May 2018

Expert Panel on Environmental
Charges and Other Measures
(EPECOM)

October 2018

Signatory to the New Plastics
Economy Global Commitment.

October 2014
A 5p-levy on single-use carrier
1 bags introduced.
January 2014 : April 2018

Separate collection of plastic (and Signatory to the UK Plastics Pact.

other materials) under the Waste
(Scotland) Regulations 2012

June 2018

Market restrictions introduced
on plastic microbeads.

&

November 2019 July 2019
‘Trial Period’ campaign to promote
2021 reusable menstrual products. EPECOM report
Apl"ll 2022 Consultation on a proposed . - _ o ::\t;l::h::eon
: T UK-wide producer responsibility ons_,ultatlon on increasing single-use : -
tax on plastic packaging, - scheme for packaging. carrier bag charge to 10p. fisposabie clpe
| ’ i i
l l —
September 2020 October 2019 0=

single-use items.

|
July 2022 T
Deposit return scheme for p
drinks containers to g
be established. y

EPECOM report published on tackling

Market restrictions
introduced on
plastic-stemmed
cotton buds.

2



(7% of Scots

are concerned by the

amount of single-use items
and single-use packaging
used in Scotland




What is sustainable packaging?

1 Can you rethink your operations to remove the need for single-use
items in the first place?

Rethink your set up to reduce demand for single-use items.

Only where you cannot avoid single-use items, choose materials
which have the lowest environmental impact.

Make sure all single-use items are actually recycled or composted.
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Understanding
plastics

(WRAP — Understanding Plastics)

Non biodegradable

Bio-based

1 2

Bioplastics Bioplastics
eg. PE, PET, eg. PLA, PHA, PBS,
PA, PTT Starch blends

3

Bioplastics
eg. PBAT, PCL

Fossil based
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Measures In the Single-Use Plastics Directive

ITEM

REDUCING MARKET
CONSUMPTION | RESTRICTIONS

DESIGN MARKING
REQUIREMENTS | REQUIREMENTS

SEPARATE
COLLECTION

AWARENESS
RAISING

BALLOONS

BALLOON STICKS

BEVERAGE CONTAINERS

BEVERAGE STIRRERS

COTTON BUD STICKS

CUPS FOR BEVERAGES

CUTLERY

FOOD CONTAINERS

CARRIER BAGS

PACKETS & WRAPPERS

PLATES

MENSTRUAL PRODUCTS

STRAWS

TOBACCO PRODUCTS

WET WIPES

0XO0-DEGRADABLES

FISHING GEAR
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Contemporary

Fife

Artists’ Environmental Resource




Contents

Introduction

Fife Contemporary

Climate Emergency

Useful Terms

Thinking about what you can do and where our emissions come from
Energy — Studio/Where you work
Materials

Waste

Markets

Travel and transport

Administration

Advocacy

List of useful websites and organisations

Photo credits

Page

3-4

© 00 N O O

10-12
13-14
15
16
17-18
19
20-25
26



Climate Emergency

Our planet faces critical threats to our ecology and ultimately to the human life that depends on it.
The necessary diversity of species is being eroded by the increasing loss of individual species, and
the ability of soil to provide a growing medium for food is being compromised by intensive farming,
depleting it of nutrients and structure. Most immediately however the Climate Emergency,
https://www.climateemergency.uk/, has been declared as the earth’s atmosphere rapidly warms
due to the emission of greenhouse gases (the chief one being carbon but others such as methane
also play a part).

Globally 2020 was the hottest year on record, tying with 2016. This short NASA animation
powerfully illustrates the acceleration and spread of global warming:
https://www.youtube.com/watch?v=Z4bSxb5THm4

Measuring, monitoring and reducing the carbon we produce (and potentially influencing others to
do so) is therefore a key concern. An emerging area of focus is also how we need to change what
we do in a climate-changed world. Creative Carbon Scotland have started to look at this through
different projects, most recently through a focus on implications for visual arts organisations,
which might be of interest:
https://www.creativecarbonscotland.com/resource/visual-arts-and-climate-change-adaptations-
inscotland-2019-recommendations-report/,

and in partnership with Craft Scotland:
https://www.craftscotland.org/about/projects/green-crafts-initiative.



Waste

Waste is one of the easiest things to track and control, and a number of useful tools and initiatives
have been set up to help with this:
https://www.creativecarbonscotland.com/resource/creative-carbon-scotlands-guide-to-tackling-
waste/

https://www.resourceefficientscotland.com/reduce-waste/measure
https://www.zerowastescotland.org.uk/

What kind of waste is generated by your production processes? Can you reduce consumption of
materials (for work, packing, administrative & promotional materials) by using recycling schemes,
or can you offer materials for reuse (see links above)?

Can you avoid using single-use plastic? See the section on Materials for sources of non-plastic
packaging.

Can you reduce the amount you send to landfill through recycling or changing to materials that can
be recycled? Perhaps your processes and/or their outcomes already involve the re-using or
recycling of material. Do you have any waste that can be disposed of through composting?

If you use tools, are you able to repair rather than replace tools or equipment, or can you hire
rather than buy them? There may be a tool library in your area, or a repair café, so have a look at
Zero Waste Scotland to see if there is something local to you.

https://remade.network/

https://www.greenerkirkcaldy.org.uk/what-we-do/reuse-repair/
https://wasteless.zerowastescotland.org.uk/articles/tool-library
https://wasteless.zerowastescotland.org.uk/articles/repair-cafe




Artists’
Environmental
Sharespace
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The Artists' Environmental Sharespace aims to capture additional and new
information from the arts’ community which will supplement the
Environmental Resource document and help update it. We're also
interested in artists sharing their own environmental practice and using the

site to ask their peers for help in solving environmental queries.

Stefanie Cheong
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Hannah Imlach is a visual artist-
researcher working predominantly in
sculpture and photography. Her transient
and site-specific artworks respond to
particular ecologies, exploring sites of
environmental conservation and
renewable energy transition. These
projects are research-led, initiated and
sustained by opportunities to work within
communities of specialist environmental
knowledge, including scientific research
groups, conservation charities and
community organisations. Her sculptures
focus on sensory interaction and are
often foldable, faceted, or kinetic.

(image: Hannah Imlach in her exhibition



Breakout session

1. What opportunities does the circular
economy present for you an d your business?

2. What challenges does it represent?

What would support your business do more

around the circular economy?
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